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University of Minnesota, Morris: Music Discipline
Assessment Report 2009‐2010
Program Review: Music B. A.
1) Review program objectives.
• Subcommittee/Discipline Faculty discussion
o Findings: Objectives overall are accurate, but some could be more
specific.
o Results: Small changes were made; general education designators
were added to non‐major curricular objectives. See Appendix A for
full statement of revised curricular objectives.
2) Create mission statement based on objectives and placing Music Discipline in the
context of UMM as a liberal arts college.
• Subcommittee/Discipline Faculty discussion. Results are as follows.
o Mission: The Music Discipline at the University of Minnesota, Morris
cultivates well‐rounded musicians who understand music as an
expressive performance, and artistic creation, and a cultural product.
As part of a liberal arts college, the Music Discipline serves as a center
for musical arts in the campus, community, and region through its
curriculum, performances, and other public events, as well as active
engagement with regional musical life.
o Vision:
 To instill and encourage a high level of performance and
scholarship.
 To provide a Bachelor of Arts degree in music that prepares
students for a wide variety of post‐graduate experiences.
 To provide opportunities for students across the campus to
explore music through both analytical and applied study
3) Clarify distinctions between course levels.
• Subcommittee/Discipline Faculty discussion
o Findings:
 Course levels were clarified as follows:
• 1000‐level: Introductory courses
• 2000‐level: Courses for second year/intermediate
students
• 3000‐level: Upper‐division courses for advanced
students
• 4000‐level: Upper‐division seminar courses and
capstone experiences
 As distinctions were specified, the faculty discovered that the
instrumental and vocal techniques courses did not meet the
standards of a 3000‐level course.

o Results: Faculty voted to change MUS 3301‐4 to 2000‐level courses,
2301‐2304.
4) Assess program effectiveness.
• Senior survey based on program objectives
o Findings: A senior survey was given to 4 graduating seniors in the
spring, but only two were returned. These completed surveys will be
kept and counted with surveys from students intending to graduate
2010‐2011.
o Results: To increase response, we intend to distribute surveys in the
fall rather than spring.
Assessment Review: Music B. A.
1) Course‐embedded assessment.
• Music 4901: Senior Project and Portfolio
o Subcommittee/Discipline Faculty discussion
 Findings: The course and how it has been run seems mainly
geared towards recitalists, while other projects are possible.
Course description as it appears in the course catalog is not
always easily applied, especially with regards to project
proposals and senior portfolios.
 Results: Assessment for the senior recital was revised (see
below); Faculty decided to continue discussing appropriate
assessment measures for other aspects of the course.
• Course Review
o Each continuing full‐time faculty member reviewed one course.
 MUS 1320/60, Concert Choir: Hodgson
• Performance ensemble, majors/non‐majors, ArtP
 MUS 3101‐2, Music History: Odello
• Upper‐division, major requirement
 MUS 3311, Conducting Techniques: Seggelke
• Upper‐division, major elective, music education license
requirement
 MUS 4102, Counterpoint: Richards
• Upper‐division, major elective
o Reviews consist of the following:
 Course goals and how those goals tie into program objectives.
 How these goals are assessed.
 A review of the effectiveness of assessment measures.
o Please see Appendix B for full reviews.
2) Performance assessment.
• Review procedures for second semester review and senior recital
o Subcommittee/Discipline Faculty discussion
 Findings: Assessment procedures varied widely between the
three performance assessments (End of Second Semester, Jury,
Senior Recital), and feedback was not always consistent.

•

Feedback mechanisms were currently working best at the jury
level, but faculty felt that students needed to be aware of their
progress earlier, at the End of Second Semester.
 Results: The faculty voted to adopt a performance assessment
rubric and form (See Appendix C) that could be used for all
three performance assessments, and that student minimum
scores on the rubric would increase based on which
assessment they were completing. This is intended to facilitate
consistent feedback and help students to track their own
progress over their UMM careers. Students and studio faculty
were notified of this change via email.
Clarify performance objectives for graduating seniors
o Subcommittee/Discipline Faculty discussion
 Findings: Students who opt to perform a senior recital to fulfill
their capstone experience are required to pass at that level.
Students who opt to complete a written senior project
currently do not have a performance assessment beyond the
jury.
 Results: New assessment procedures were adopted for the
senior recital (see above), but no change was made to
performance requirements for students who complete a
written senior project.

Appendix A: Music Discipline Curricular Objectives
I. Music B. A. Curriculum
1. Musicianship: Students will demonstrate proficiency in aural and keyboard
musicianship.
2. Performance: In their area of specialization students will confidently
interpret and perform a wide range of music literature in a public venue.
3. Music in a Historic and Cultural Context: Students will listen to and write
about music critically and will be able to apply stylistic principles to the
music they perform.
4. Music Theory: Students will have a command of undergraduate music theory
concepts, contrapuntal techniques, and musical forms.
II. General Education Curriculum
Students will critically explore music by accomplishing one or more of the following
goals, according to respective course objectives.
1. Students will become familiar with musical repertory through listening to
representative examples critically. (FA, IP)
2. Students will investigate the relationship between music and culture through
writing and discussion. (FA, IP)
3. Students will develop basic skills in music notation, analysis, and
composition. (FA)
4. Students will interpret and perform a variety of solo and/or ensemble
musical repertory in their specialization. (ArtP)

Assessment of Curricular Objectives
I. Music B. A. Curriculum
1. Musicianship
a. MUS 1101‐2
b. MUS 2101‐2
c. Piano Proficiency
2. Performance
a. MUS 1200‐1223/3200‐3223
b. MUS 1300, 1310, 1320, 1330
c. Performance Milestones
i. End of Second Semester
ii. Jury
iii. Senior Recital (MUS 4901)
3. Music in a Historic and Cultural Context
a. MUS 3101‐2
b. MUS 3161
4. Music Theory
a. MUS 1101‐2

b. MUS 2101‐2
c. MUS 4101
d. MUS 4102
II. General Education Curriculum
1. Students will become familiar with musical repertory through listening to
representative examples critically.
a. MUS 1041
b. MUS 1061
2. Students will investigate the relationship between music and culture through
writing and discussion.
a. MUS 1041
b. MUS 1061
3. Students will develop basic skills in music notation, analysis, and
composition.
a. MUS 1042
4. Students will interpret and perform a variety of solo and/or ensemble
musical repertory in their specialization.
a. MUS 1300, 1310, 1320, 1330
b. MUS 1200‐23

Appendix B: Faculty Course Reviews
Course Review: Music 1320 & 1360

Course Information
Music 1320: Concert Choir
Music 1360: Concert Choir Tour
Music 1320 & 1360 both provide students with a rigorous study of choral singing and
choral performance. These courses are geared towards developing musicianship with an
emphasis on performance practices and public performance.

Course Objectives
Through this course sequence, students will:
1. Develop an understanding of the musical styles of the Medieval, Renaissance, and
Baroque or Classical, Romantic, and Twentieth-Century time periods respectively
through performance of works from these time periods.
2. Become familiar with the more advanced performance practices in choral singing
and working towards choral excellence.
3. Develop a professional approach to singing and public performance
This course fulfills Objective II of the General Education Requirements, II. SKILLS FOR
THE LIBERAL ARTS. D. Artistic Performance. ArtP
Students are assessed on the achievement of these objectives through the following
measures:
1. Dailey Rehearsals
2. Performance at several on campus public concerts each semester
3. Performance at off campus public performances and performances on a concert
tour.

What measures/methods have proved successful in helping students
accomplish course objectives?
Rigorous rehearsal of choral pieces with emphasis on singing with blend, balance, good
vocal techniques and artistic expression.

What measures/methods need revision, and what revision is appropriate?
Each year the strengths and weakness of the singers calls for a different and often specific
approach to choral singing and the problems that need to be dealt with and weakness that
need strengthening.

Course Review: Music 3101‐3102
Course Information
Music 3101: Core Studies III: Medieval, Renaissance, and Baroque Music
Music 3102: Core Studies III: Classical, Romantic, and Twentieth‐Century Music
Music 3101/3102 is a two‐course sequence that introduces students to the canon of
Western art music through a survey approach. This course is geared towards
musicians and emphasizes critical listening and writing skills.

Course Objectives
Through this course sequence, students will:
• Develop an understanding of the musical styles of the Medieval, Renaissance,
and Baroque or Classical, Romantic, and Twentieth‐Century time periods
respectively through close examination, both in score and recorded form, of
representative selections of important genres.
• Become familiar with the social/cultural trends that influenced composers
and styles, and the composer who practiced and innovated within these
genres and trends.
• Develop both written and oral skills to discuss concepts of musical style
analytically and critically.
This course fulfills Objective #3 of the Music B. A. curriculum, “Music in a Historic
and Cultural Context.”

Assessment Measures
Students are assessed on the achievement of these objectives through the following
measures:
•
•
•
•

Short essay assignments that examine one or more of the following critically:
music in society, repertoire, or composers.
Tests (short answer response) that include listening examples, terms, and
analytical questions.
Oral report as part of at least one of the student’s essay assignments.
Short in‐class writing responses to various activities and questions.

What measures/methods have proved successful in helping students
accomplish course objectives?
Students have responded positively to consistent and frequent assessment and
feedback through in‐class activities. Tests are also given on a frequent rather than
infrequent basis, which helps students to keep up with the material, as we have a lot
to cover in the survey. Listening critically to repertoire and discussing stylistic
characteristics in class has also proven vital, as students are not prepared to listen
at an advanced level when they enter the course.

What measures/methods need revision, and what revision is appropriate?
Take‐home study questions, while effective at keeping students on track with their
material, were not engaging the students sufficiently with the material. I have
shifted those questions to in‐class framing questions, where students can assess
their own reading comprehension and know what to focus on in class that day. In
addition I have shifted more emphasis to the essay assignments, since in the past
students often did not give these assignments the time required. Students will now
be required to write rough drafts and turn in preliminary materials, as well as
discuss the material more thoroughly in class sessions.

Course Review: Music 3311 – Conducting Techniques

Course Information
Music 3311: Conducting Techniques
Music 3311 is a one‐semester class introducing students to the art of conducting.
This course is geared towards music majors and emphasizes theoretical reflection
as well as practical exploration and application of conducting skills. Students may
elect to pursue further study in MUS 3321 Advanced Instrumental Conducting and
Materials, or MUS 3331 Advanced Choral Conducting and Materials – each a half
semester class, resulting in a total maximum of two full semesters of conducting
training, only one and one half of which are the minimum requirement for the
respective instrumental or vocal licensure.

Course Objectives
The purpose of this course is to help prepare music students to conduct, rehearse,
teach and administer ensembles by training the heart as well as the mind and body
of the conductors. Through studies, research, practice, readings, assignments,
listening, awareness, and conducting, students will have the opportunity to learn
about several facets of conducting ‐ all of which may directly apply to their ability to
make music at ever higher levels as they sing or play their instruments. Students
will become acquainted with fundamentals of conducting, baton techniques, and
rehearsal procedures. More specifically, this course is designed to:
1. develop coordination of the physical components of the body involved in
conducting,
2. establish a sound, secure, and clear conducting technique (i.e. fluency in
various beat patterns and meters, control in conducting various dynamics
and tempi, ease and grace in cueing, control and proper use of left hand,
effective body and facial language),
3. continue to improve aural skills,
4. explore avenues of score study,
5. learn about the history of conducting, instrumental transpositions and
musical terms,
6. apply historical and theoretical training to the development of expression
and interpretation,
7. combine all of the above elements into dynamic music‐making!
8. Develop an understanding of the musical styles of the Medieval, Renaissance,
and Baroque or Classical, Romantic, and Twentieth‐Century time periods
respectively through close examination, both in score and recorded form, of
representative selections of important genres.
9. Become familiar with the social/cultural trends that influenced composers
and styles, and the composer who practiced and innovated within these
genres and trends.

10. Develop both written and oral skills to discuss concepts of musical style
analytically and critically.
This course fulfills the following objectives of the Music B. A. curriculum:
1. Musicianship (aural skills)
2. Performance
3. Music in a Historical and Cultural Context

Assessment Measures
Students are assessed on the achievement of these objectives through the following
measures:
Daily preparation, attendance, and participation
Conducting in class – each class meeting students have the opportunity to conduct
Self evaluations, based on analysis of students’ own video recordings
MLR Tests (aural acuity tests) – bi‐weekly, alternating with:
Examinations (transposition, history of conducting, foreign instrument terms,
musical terms)
Mid‐semester performance (practical conducting in class)
Final Conducting Project (substantial final performance with UMM’s premier
instrumental ensemble, Symphonic Winds)

What measures/methods have proved successful in helping students
accomplish course objectives?
The combination of weekly aural acuity tests and relevant examinations, regular self
evaluations and direct feedback on students’ practical conducting in class every day
provides a multitude of frequent reports on student accomplishments. Also,
students have greatly benefitted from daily opportunities to practically apply their
newly developed skills with an in‐class adhoc ensemble, as well as from the
culmination of their efforts in a final project of rehearsing and conducting a live
wind ensemble.

What measures/methods need revision, and what revision is appropriate?
The objectives for this course are multifold, and the allotted time of this class is too
limited to cover the large variety of topics and materials. After only one semester of
conducting training, most of the mastery of this completely new subject matter is
expected from the students who, in their future careers as music educators, will
spend most of their time conducting ensembles. It would be appropriate to offer
two semesters of beginning level conducting (MUS 3311 Conducting Techniques I
and MUS 3312 Conducting Techniques II), followed by the two half semester
advanced level classes.

Course Review: Mus 4102 Counterpoint
Richard J. Richards

February 19, 2010

Course information
Mus 4102: Counterpoint is an upper division, elective course for Music Majors. It
covers both 16th and 18th century counterpoint. Offered Fall Semester, 2009.
Course Objectives
1. To familiarize students with 16th century species counterpoint both
analysis and compositional skills.
2. To explore 18th century counterpoint with an emphasis on the
counterpoint of J.S. Bach both through analysis and composition.
3. To examine and write contrapuntal forms and structures including short
two‐voice dance movements; canon; invertible counterpoint; two‐part
inventions in the style of Bach; three‐voice inventions; three and four‐
voice fugues; double and triple fugue; and other fugal types.
This course fulfills Objective #1 Music Theory and #3 “Music in a Historic and
Cultural Context” of the Music B.A. curriculum.
Assessment Measures
Students are assessed throughout the semester using the following measures:
1. Recognition and construction of good melodic lines in the style of the 16th
century. Recognize and write good musical sequences. Analyze and construct
accurate intervallic relationships between voices. Write contrapuntal lines
against a given bass or melodic line. Write the first three species of two‐part
and three‐part 16th century counterpoint using exercises and software.
2. Analysis and writing 18th century counterpoint along the lines of J.S. Bach.
3. Analysis of 18th century dance movements and writing 18th century dance
compositions. Analysis of and writing 18th century two‐part and three‐part
inventions. Writing invertible counterpoint, sequences and other 18th
century contrapuntal devices. Analysis of fugues. Midterm is to write a short,
contrapuntal canon. Final project is to write a substantial three or four voice
Fugue.
What measure/methods have proved successful in helping students
accomplish course objectives?
Students find the software for species counterpoint gives them immediate feedback
and allows them to write a large number of examples more quickly and cleanly than
could be done on paper. The workbook also provides opportunity to try out analysis
without having to obtain full scores of compositions as well as provides an
opportunity to write counterpoint against given bass line or melodic lines. Playing
nearly all the examples live on the piano in class helps students aurally assimilate
the sounds of good countrapuntal practice.

What measures/methods need revision, and what revision is appropriate?
The pace of the course seems fast at the start. Slowing down and spending more
time on basic counterpoint skills would be productive. Having students write even
more exercises, perhaps in study groups outside class, might improve accuracy.
Gaining classroom technology to be able to project student’s homework examples in
class while playing them on the piano would greatly improve students cognition of
what is going on in the lines. Presently we cannot do that. Perhaps less emphasis on
Bach with an addition of examples from a few other composers would help maintain
student interest through the end of the semester.

Appendix C: Performance Assessment Form and Rubric

UMM Music Major Performance Assessment
Student’s Name:

Date:

Individual Performance Study Area:
Performance Assessment Milestone (and passing total scores):
___________ End of Second Semester (12 or better)
___________ Jury (21 or better)
___________ Senior Recital (30 or better)
The following determination has been made after consulting with the music faculty:
___________ Pass: The student has demonstrated appropriate progress to pass the
milestone indicated above.
___________ Fail: The student has not demonstrated appropriate progress to pass the
milestone indicated above.
Scores:

Musical Elements:
Command of Instrument:
Presentation:
Total Score:

Comments:

☐

Student Copy

☐

File Copy

______________________________
Music Discipline Coordinator

